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AHHOTauma. Ctatba obpaluaerca K obpasy EBponbl M 3anaga B LEOM, KOH-
CTpyvpyemoro B Tenecepuanax Pecny6nmku Kopes. Heocnabesatowmii UH-
Tepec rMobanbHON ayaUTOPUM K tOXKHOKOPEMCKOM cepuasbHO NPoayKLUn
COYETAEeTCA C OLLYTMMbIM MPUCYTCTBUEM B 3TOM MPOAYKLMMU NPULIEALLNX C
3anaja aHpOBbIX 0COOEHHOCTEW U CHOKETHbIX MOTUBOB, @ TaKXKe LMTaT U
anMo3nii Ha 3anagHble GUNbMbI U cepuanbl. ITO AenaeT 0CO6EHHO HacTo-
ATENbHbIMW BOMPOCHI O TOM, KaK BblAe/UTb «eBPOMNENCKOe» B UMeoLeM
rMbpuaHbIN XapaKTep cepuvanbHOM NOBECTBOBAHMM, KAaKMUE XapaKTEPUCTUKN
€My NPUCBAMBAIOTCA, C MOMOLLBID KaKMX NPUEMOB OHO OMNUCbIBAeTCA. ITOT
Kpyr npobsem HepaspbiBHO CBA3aH € Npobaemoit HauMOHANbHOW camo-
NAeHTUOMKALMK, TaK KaK, BbIABAAA MPU3HAKM MHAKOBOCTM M aHANN3MPYA Xa-
paKTep B3aMMOZEWCTBUA C «3amaHbIM», Mbl NPUBANKAEMCA K TON cucTeme
NpesCcTaBNeHUN O «KOPEMNCKOMY», KOTOPYIO TPaHCAMPYHOT co3paTenu tene-
cepuanos. Cnegyowmm warom morno 6bl 6biTb onpeseneHne cTeneHu, B
KOTOPOW Tenecepman OTpakaeT BO33pEHUS, YiKe CYLLEeCTByIoLMe Y Lienesomn
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ayAMTOPUK, HO U3ydeHUe MOCNeAHeN yiKe BbIXOAMUT 3a PaMKM HACTOALLErO
nccnegosaHus. B KauecTBe 0OCHOBHOIO MCTOYHMKA B CTaTbe UCMOJb3yeTcs ce-
pvan «TyprnakeT», OCHOBHOE AeNCTBME KOTOPOTO NpomncxoauT Bo PpaHuuu.
AHanu3 oTaeNbHbIX cocTaBasoWwmx obpasa PpaHuMM NO3BONAET BbIAENUTD
OCHOBHbIE MYHKTbl, B KOTOPbIX MEMX/y «EBPOMNENCKUM» U KKOPENCKUMY» ecTb
CYLLECTBEHHbIE PACXOXAEHMWA, U YCTaHOBWUTb OCHOBHOE COAEp’KaHue Hap-
paTMBa O «eBpPONenNcKom». Pe3ynbTaThl aHaiM3a NO3BOAAIT rOBOPUTL 06
ocobom mecTe, KOTOpPOe B cepuanbHOM obpase EBponbl 3aHMMAOT AMCKYpPC
3aMafiHOro UCKYCCTBA M AMCKYPC «CKA304HOro». Mpumepsl U3 paga apyrux
Cepuanos, BblilUeALNX NPUMEPHO B TO e Bpemsa, 4To M «TypnakeT», noa-
TBEPXKAAIOT 3TO Hab/oaeHMe.

Kniouesble cnoea: «Kopeiickas BOAHa», Tenecepuasn, gopama, nyrelle-
cteue, o6pas EBponbl, camonaeHTUdUKaLMA, UMBUAN3ALMOHHOE pasfindne,
MCKYCCTBO, CKa3Ka, A0CTOBEPHOCTb
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IMAGE OF EUROPE IN CONTEMPORARY
SOUTH KOREAN TV SERIES:
ART TERRITORY, FAIRY-TALE TERRITORY

Abstract. his article explores how the image of Europe and the West in
general is constructed in South Korean TV series. The undiminished interest
of the global audience to series produced in the Republic of South Korea is
combined with clearly discernible genre features and plot motifs imported
from the West in these products, as well as quotes from and allusions to
Western films and TV shows. This makes it particularly relevant to ask how
the “European” can be distinguished in such a hybrid series narrative, what
characteristics are assigned to it, and what techniques are used to describe
it. This series of issues is inextricably linked to the problem of national

HAYKA TENIEBUAEHUA Ne 15.3, 2019 105 THE ART AND SCIENCE OF TELEVISION



identity, since, in identifying markers of otherness and analyzing the nature
of interactions with the “Western”, we necessarily touch upon the system
of ideas about the “Korean” transmitted by the creators of television series.
The next step could be defining to what extent a television series reflects the
views that already exist in the target audience, but that is beyond the scope
of this research. This article focuses on The Package TV series which is mostly
set in France. Analyzing individual parts that make up the image of France
enables us to see where the significant differences between the “European”
and the “Korean” lie and to establish the content of the narrative about the
“European”. The results of this analysis support the discussion of the special
place occupied by the discourse of the Western art and the discourse of the
“fairy tale” in this Korean TV image of Europe. Examples from a number of
other TV series that were broadcast around the same time as The Package
confirm this observation.

Keywords: Korean Wave, TV series, dorama, travel, image of Europe, self-
identification, civilizational difference, art, fairy tale, authenticity

Tenecepuanbl UAK «gopambly», NpousBeaeHHble B Pecnybnmke Ko-
pesl, BOT y:Ke MoYTU ABaA AECATUIETUA NOb3YIOTCA NOMNYAAPHOCTLIO Y
rnobanbHON ayauTopum, byayum OfHOM U3 COCTaBAAKOWMX TaK Ha3blBa-
emoi «KopelcKoii BoNHbI» — Bonee WNPOKOro ABNEHUA, BKIOYAIOLWETO
B ceba M KopercKylo Non-my3biKy, U NOAHOMETPaXKHble GUNbMbI, U rpa-
dUyeckmne pomaHbl, U farKe KOCMETURY. Ycrexy TesiecepnanoB 0CoOB6eHHO
CNocobcTBOBA/ NMPOLECC NMePEMELLEHNA TEIEBU3MOHHOW NPOAYKLUMU KaK
TaKkoBOM B MIHTEpHET, rae 3puTenn pasHbiX CTPaH, He CBA3aHHble bonee
NpOrpaMmmHON ceTkon adUPHOro TeNeBUAEHNA, MOMIN BbIGUPaTb cepu-
aNbl N0 CBOEMY BKYCY, 3HaKOMUTLCA C YEM-TO HOBbIM M 0BMeEHMBATHLCA
MHeHuaMmn. OgHO U3 NocAegHUX UCCNeA0BaHUA aMePUKAHCKOW Moso-
OEXKHOM ayaAnTOPUM HOXKHOKOPEMCKON TelenpoayKLMmM No3BOINUIO YCTa-
HOBUTb, YTO y}Ke B 2016 I. HUKTO U3 Y4aCTHUKOB onpoca He obpallanca K
«TPagMLMOHHOMY» TENEBUAEHMIO B MOUCKaxX Ntobumbix woy (2, c. 410).
MpuMBbIYKA K CTONb Aa/IE€KOMY OT aMepPUKaHCKOro UM eBPOMNENCKOro 3pu-

1 O coBpemeHHOI cucTeme NPOU3BOACTBA TENECEPUAIOB M CTPYKTYpe TefeKaHanos B Pecnybanke
Kopes cm.: (1).
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TenA KyNbTypHOMY NPOAYKTY copmMmMpoBanach AOCTaTOUHO JIETKO B CUTY
CaMoro xapaKTepa HXKHOKOPEMCKOro Tefnecepuana, 3acTaBsAoWwero ro-
BOPWUTb O ero «rmbpugHoctn» (3, c. 201), TO eCcTb O C/I0XKHOM COYETaHUM
3/1eMEHTOB «BOCTOYHOIO» U «3anaZlHOro», HaLMOHANbHOIO U KOCMOMO-
nutnyeckoro. OcsefloMneHHble 06 ycrnexe cBoei NpoayKuuu Ha 3anaae,
Npov3BOAUTENN [OPAM CO BPEMEHEM CTa/IM B KAKOM-TO Mepe OPUEHTU-
pOBaTbCA M Ha 3anafHblX 3puTesiei, Tak YTO HEKOTOpble U3 NOCNELHUX
OLLYTWUNN AaXKe He0BOMbCTBO TEM, YTO B HOBEMLLIMX AOPAMAX YMEHbLLa-
eTcA A0N1A TOr0, YTO BOCMPUHUMANOCh 3pUTENEM KaK NPOSABNEHME HALLMO-
HanbHOM cneunoukm (2, c. 414).

Ho Bce e OCHOBHbIM apecaToM HKHOKOPENCKUX Aopam bblna u
OCTaeTCcA ayAUTOPUA HOXKHOKOPEMCKaA. A MOCKO/bKY Mpouecc KynbTyp-
HOFO B3aMMOAENCTBMA MEXAY KOPENCKUM TeNeBUAEHUEM U 3pUTENIEM,
C OOHOW CTOPOHbI, U YCIOBHO «3anafHbiM» TeNIeBUAEHNEM U 3pUTENEM
— C Apyroi, noapasymeBaeT B3aMMHble MHTEpeC U B3aUMHOEe BAUAHME,
aKTyaNbHbIM CTAaHOBWUTCA BOMPOC BOCMNPUATMA 3anafa KOPEeNCKown ayau-
Topuei. MpeactaBneHve 3anagHoi EBponbl o camoit cebe chopmmpo-
Ba/IOCb AABHO, B YaCTHOCTM, BECbMA PAaCcNpOCTPaHEHHbIM ABAAETCA MHe-
Hue, cornacHo Kotopomy eue B XVIII Beke mbicantenm MNpoceeleHunsa so
rnase c Bonbtepom «...CKOHCTPYMpPOBanuM HOBbIM 06pa3 EBponbl, 3aBeLLaB
€ro Ham, BUAALWMM KOHTUHEHT UX r1a3aMu, — a BEpHee, 3TO Mbl Camu
NOC/NYLIHO NepeHAIMN 3aHOBO U306peTEHHYI0O UMK KapTUHY EBponbi» (4,
c. 37). A B xo4e elle O4HOr0 MCCAeA0BaHWA 3anafHOW ayauMTOpUMK KO-
peincKkux cepunanos Hb110 BbIABIEHO, YTO MOTPyKeHUe B KynbTypy Kopeu
noby»aaetT MHOrMX K 6onee BHUMATEIbBHOMY M OCO3HAaHHOMY OTHOLLe-
HUWIO U K KyNbType cobcTBeHHOM cTpaHbl (5). OAHaKo Kakum 3anag, Bu-
antes ¢ JanbHero BocToka, Kakon obpas EBponbl nan obpas 3anaga B
uenom Gopmupyetca B nonynsapHon Kynetype Kopeu, B 4acTHOCTM — B
Tenecepuanax, 4acTb OeMACTBUA KOTOPbIX pPa3BOpayYnBaeTca B O4HON U3
3anagHbIx cTpaH? Kakol npeacrtaeTt EBpona B BU3ya/sibHOM OTHOLUEHWMU,
4TO MMEHHO oTBMpaeTca ANA AEMOHCTPALMM, KaKMe CBEAEHUA O CTPaHe
COOOLLAITCA M KaKMM 06pa3om 0603HavyaeTcs AUCTaHUMA Mexay nep-
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COHaKamu-Kopelnuamu (M ayguTopuren, KoTopyo OHW NPeacTaBastoT) u
06LecTBOM, € 0BbI4asAMU KOTOPOrO OHM 3HAKOMATCA?

Cepuan «TypnakeT» (pexxuccepbl HoH YaH-rbiH, Knm Y»KUH-BOH, cue-
HapucTt Ya CoH-unb) TpaHcanpoBancsa KabenbHbiM TesiekaHanom JTBS c
13 okTA6ps no 18 Hosbpsa 2017 r. ITo 12-cepuitHan UCTOPUA O NPUKIO-
yeHuax Bo PpaHumm HebonblOKW rpynnbl Typuctos u3 KOxHOM Kopew,
Bo3rasasembix rugom FOH Co-co. B rpynny BXoaAaT CBap/vBbIA NOXKUIOW
BNnagenew HeboNbLIOro pecTopaHa M ero Taxeno 6osbHasa cynpyra, oT-
HOCUTE/NIbHO MOJ10[1an HeXXeHaTan napa, NepeXknBatoLLan KpUsmc B OTHO-
LEHUAX, N MY}KUMHA CPEdHUX IET, KOTOPbIM NpMUexan B KOMMNaHUU OYEHb
IOHOW AEBYLIKW, HO MOCTOSAHHO BEAET C KEeM-TO HEXKHble Pa3roBOpbl NO
TenedoHy (B HUX LOCTAaTOYHO /IETKO YraZblBAlOTCA OTEL, M 40Yb, HO Npes-
ronaraeTca, YTo AN 3pUTeNsA 3TO AO0J/IKHO OCTaBaTbCA TaWHOM MOYTU [0
camoro KoHua). Cegbmoli Typuct, CaH Ma-py — oAuMHOYKa, MOCTOAHHO MNo-
nagaloLnii BO BCEBO3MOXKHbIe Henenble nepeaesnku. B aeliicTeue Takke
BOB/IEYEHbI HaYaNbHUK, ceMbA M Apy3bs FOH-Co-co, a TaKXkKe poaCcTBEHHU-
KU1, KONNETU U Apyrue Nioan U3 OKPYKEHUA TYPUCTOB, TaK KaK Y KaxKaoro
N3 HUX eCTb CBOSA NpeabICTOpMSA. B }KaHPOBOM OTHOLLEHWUM CepUan MOXKeT
ObITb OTHECEH K YNC/TY U KOMeAMI MONONKEHUM, U KOMeaui poMaHTUYe-
CKMX, U Mefiogpam, HO B J@HHOM C/ly4ae NpesMeTOM HaLIero UsyvyeHus
CTaHeT Bce, YTO cBA3aHO c obpasom EBponbl, KOTOPbIN popmupyeTca no
Mepe pa3BepTbiBaHWA NOBECTBOBAHMUS.

MepBan cepus OTKpPbIBAETCA CBOEro poAa NPO/OromM, B KOTOPOM ay-
OVUTOPUIO 3HAKOMAT C FABHOW repoOUHEN: NO KUBOMUCHON CTapPUHHOM
Y/I04KE MAET AEBYLWKa, No-QpaHLy3CKM MPUBETCTBYHOLWAA BCTPEYHbIX.
lepouHA cepuana HaxoauTtca He y ceba Ha poauHe, HO 3TO CTaHOBMTCH
AICHO TO/IbKO M3 ee 3aKaJpOoBbIX Pa3MbILLIEHUA O TOM, KaK el HpaBMUTCA
HOBOE AN1sl Hee cnoBo «Bonjour». M3 nog4epKHYTO MOKa3aHHbIX Npea-
MeToB (BYKeT B pyKax AeBYLUKM, ByMarKHbI NaKeT ¢ 6aretamu, KOTOpbIi
OHa NMPWHOCKT B CBOIO KBApPTUPY, CBasZebHas doTorpadua B pamke) u us
BMAEOPAAA B Lesiom (aobpoxkenatenbHan cTapyLlKa-cocefika, C KOTOpoW
reponHa obMeHMBAETCA He TO/IbKO NPUBETCTBMEM, HO M noLenyem B obe
LLEKN, BOCMOMUHAHUA reponHn o ceagbbe B MoH-CeH-Muwens) ckna-
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[ObIBAETCA XOPOLUO y3HaBaeMblt «dpaHLy3CcKuin» Habop. Habop, BKAto-
yatowmin B cebs Kak onpeneseHHble MAapPKepbl YyKA0CTU BCEro npowc-
XOAALLETrO A/1A KOPENCKOM ayANTOPUM — 3TO UHbIE COLMA/IbHbIE PUTYabl
Ha poHe MHOWM apXMTEKTYpPbI, TaK 1 06s3aTeNbHOE YKa3aHMe Ha POMaHTH-
yeckune obCTOATENbCTBA, NPU KOTOPbIX reponHa Bo OpaHumm obocHoBa-
nacb. C NOMOLLBIO TaKMX XKe JIETKO CYUTbIBaEMbIX 06pa3oB NpeacTaB/ieHa
W pa3BA3Ka Nt0OOBHOW UCTOPUN — pamKa ¢ doTorpadueit N1eTuT Ha non,
CTEK/I0 Pa3bMBAETCS, repOMHSA PBET CHUMOK B K/10YbS, BbIXOAUT Ha yauLLY,
BOJI0YA 3a coboli YemodaH, MoJslYa NPOXOAUT MUMO COCEAKM, a 3aTeMm,
yKe B CyMepKax naayeT Ha ¢oHe ApKo ocBeLLeHHON dindenesoit 6alHu.

OaHaKo OCHOBHOE AElNCTBME cepuana HauMHaeTcA Yepes HeCcKosb-
KO NIeT noc/e 3Toro, Korga paboTatolwas B TypareHTCTBE ANS KOPenues
FOH Co-co BcTpeyaeT B asponopTy LWapab-ge-fonnb odepeaHyto rpynny, 1
HAYMHAETCA UX COBMECTHOe nyTtewecTtsue: Mapuxk, Osep-cop-Ya3s, MoH-
CeH-Muwenb, OHdnep, JoBunb 1 cHoBa lMapuK. A NOCKOJ/IbKY CHATbIE
TaMm CLEHbl PerynsipHo nepemexatorca anmsogamm u3 Ceyna, pacckasbl-
BaOLWMMM O NPUYMHAX, NOATONKHYBLUMX KaXKA0ro U3 NEPCOHAMKEN K 3ToW
rnoesake, NOBECTBOBaHME AAET BOSMOYKHOCTb COMOCTaBMTb 3KPaHHbIe 06-
pa3sbl Kopen 1 dpaHumm.

Ceyn B 3TOM cepuane — ropog o4eHb COBPEMEHHbIM, B Kaap nona-
0al0T TO opUCHbIE 34aHMA U3 CTEK/IA U Ceporo beToHa, To 0g4HO0bpasHble
Xunble KBapTanbl. Bce ouyeHb GYHKUMOHANLHO M BbICOKOTEXHOIOMMYHO,
BCIOAY — W B apXMTEKType, N B 0pOPMIEHUN UHTEPLEPOB — nNpeobna-
AAl0T NPAMbIE NIMHUKN U YeTKMe reomeTpuyeckne dopmbl. N gaxe Kor-
Aa CaH Ma-py et B Kopee yronku, Bbi3blBatoLLMe Y HEr0 accoumaLmm
C APYrMM CTpaHamM (B KOTOPbIX OH HUKOrAA He Bbln), — C NapUMKCKUM
MoHmapTpom, ¢c Heanonem, c CAaHTOPUHK, rOPOACKOMN Neinsax Bce paBHO
npeacTaeT A0CTaTOMHO COBPEMEHHbIM M C TEM Xe cambim nNpeobnagaHu-
em npAmbIXx AnMHWIA%, B Ceyne, Kak 1 B Kopee B Lenom, ectb, pasymeercs,
APEeBHUE U CpedHEBEKOBble MOCTPOWKM, BKNKOYAA 3HAMEHUTLIN Cey/b-

2 B aTOT Buaeopan, snpoyem, BKIMHUBaAETCA OQUH CenbCKkui ﬂaH,CI,UJad)T — Nyr C oBe4KamMu Ha
d)OHe rop; OH ANA repon ABNAETCA aHanorom Anbn.
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CKMI ABOPLOBbLIN KoMNNeKC KeHBOKKYH, eCTb }KUBOMMUCHbIE CTapble y3Kue
Y04KM (BECbMA IIOOMMbIE CO34aTENSAMU HOXKHOKOPEWUCKON CepuasibHOM
NpPoAyKLMK), HO B «TyprnaKeTe» BCE 3TO UTHOPUPYETCA; HEKOTOPOE PasHo-
ob6pasue B cyrybo coBpemeHHbI 06/1MK Kopen BHOCAT TO/IbKO NOCTPOEH-
Hblli B TPaAMULMOHHOM CTUNE PEecTopaH, KOTOPbIM BAaAEeeT YeTa NOXUAbIX
TYPWUCTOB, Aa Me/IbKOM NMoKa3aHHoe byaaninckoe cBATUMLLE.

Bo ®paHumm e, HaNPOTUB, COBPEMEHHAA apPXMTEKTypa MNpakTuye-
CKM OTCYTCTBYET, UCKJ/IIOYEHNE COCTABAAIOT JIMLLb a3PONOPT U CTEKAAHHAA
nupamuza nepeg JlyBpom, Aa Aanekme Hebockpebbl, KOTOpble NonagatoT
B KaZp, KOrga Kamepa noKasbliBaeT MapuiK € BbICOTbl. B ocTasibHOM e
BCE, YTO NONAAAET B Kafp, — OYEHb KUBOMUCHOE, OYEHD APKOE, KaXKablil
[OM — HenoBTOPUM, W BCE OHU — NNBO CTapUHHbIe, IMHO NOCTPOEHDI
NnoZ CTapuHy (Kak pocKoLWHbI oTenb B [loBune). OcobeHHOo nputarmsatoT
Kamepy CTpoeHus cpefHeBekoBble — Cobop MapuKckoi Boromatepy,
Luepkosb B OBep-ctop-Yas, abb6atctBo MoH-CeH-Muluenb (B KOTOpoOm Ty-
puUcTamM K TOMY YKe XO4YeTCsA BUAETb 3aMOK, @ HE MOHACTbIPb), AepeBAHHanA
LepKoBb cB. EkaTepuHbl B OHbnepe, HO 1 yamuam XIX 1 Havyana XX Bekos
BO34aeTcA A0/IXKHOE, a BOT NpupoaHble naHAawadThl No 6osblel Yactu
06x04ATCA BHUMAHUEM.

FOH Co-Co, KaK M NONOMKEHO Ay, 3HAKOMUT CBOMX MOAOMNEYHbIX C
NCTOPUEN U KyNbTypoi PpaHumMm, 1 XOTa ee paccKasbl A4OCTAaTOYHO KPaTKM
,— CTPOro roBOPA, PACCKa3blBAaET OHA MPUMEPHO TO XKE, YTO MOMKHO NPOUK-
TaTb B NYTEBOAMTENAX, — CPEAM 3aTPOHYTbIX €0 CloXKeToB 0coboe mecTo
3aHMMaeT TeMa UcKyccTea. B OBep-clop-Yas repov noceLiatoT He TONbKO
LEPKOBb, HO M KNaabwuiue, rae NpeaatoTca pasmblWIeHUAM Y MOrvUAbl BaH
lora; ynomMnHarTCA U UMMNPECCUOHUCTbI, U GOBUCTDI, 04U C STIOAHUKAMU
PUCYIOT NEN3akKN Tam e, Fae KOraa-To TBOPUAM NMPU3HAHHbIE KNACCUKK, a
B J/lyBpe BbicTaBaeHa «[1)KOKOHAa», HO MeyTbl caenaTb cendu Ha ee poHe
OCTalOTCA MEYTAMM: K KapTUHE HEBO3MOXKHO MPOTOKHYTbCA. MepeknmnKa-
OTCA C TEMOM XMBOMUCK U Kak ByaTo cyyaiiHble cueHKK: Hanpumep, CaH
Ma-py, nonaswuii B 0YEPEeAHYH HEMNPUATHYIO CUTYyauMio B HEGO/bLIOM
My3€e, Cam TOro He 3amMeyas], CK/IaAbIBAeT PYKM B TOM KE MOJIMTBEHHOM
YKecTe, YTO M NEePCOHAXKM KapTUHbI HA CTeHe COOKY OT Hero.
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HO TO/IbKO apXUTEKTYPOIN U KMBOMUCHIO AeMOHCTpauusa ¢paHLys-
CKOM Ky/IbTypbl He orpaHn4YmBaeTcs. B 6onee CKpOMHbIX MacwTabax, Ho
YNOMMUHAOTCA U ANTepaTopbl, B YaCTHOCTU, BukTop Moro u ero pomax
«Cobop Mapurkckoit boromaTtepu», a TaKkKe Ta posib, KOTOPY POMaH U
€ro aBTOp CbIrpanu B CNAaceHMM NAMATHWUKA. 3By4aT Ha3BaHWA U3BECT-
HbIX dUIbMOB — OKa3aBLMUCb Ha lMoH-Hed, CaH Ma-py ono3HaeT ero no
dunbmy «J/11060BHMKKM ¢ HOBOro MoCTa», pacckas o cbemMKax « MyKuyuHbI
W XKEHLLMHbI» Ha nasxe [JoBMAA CONPOBOXAAETCA HAPE3KOM Kaapos 13
¢dunbma Knoga Jlenywa v MysbiKanbHOM TEMOM 13 HEro *e. B ayanopaae
«TypnakeTa» 3a4eNCcTBOBaHbl U ApyrMe U3BeCTHble KOMNO3ULUMK, B TOM
yncne necHu damt Muad 1 ko OdacceHa. Takum 06pa3om, MOKHO CKa-
3aTb, YTO NMPW KOHCTPYMPOBaHUN 0bpasa PpaHumm (v EBponbl) ppaHLys-
CKoe (1 eBpoOnencKoe) NCKYCCTBO Cbirpasio eaBa /i He ONpeaensolyo
ponb. Mpuyem peyb UAET B Nepsyto o4epesb 06 UCKYCCTBE AOCTAaTOYHO
OTAA/IEHHbIX BPEMEH: CamMoe HefaBHee U3 U3BECTHbIX MPOU3BEAEHUN,
ynomsaHyTbIx B «TypnakeTe», — 370 «JIto6oBHMKM ¢ HoBOro mocrta»
(1991r.).

OcTanbHble aCNeKTbI }KMU3HM MHOCTPAHLA BO PpaHLMM NpeacTaBeHbl
[0CTAaTOYHO CKPOMHO WM He NpeACTaB/eHbl HUKAK. MepcoHaXKkam He npu-
XOAUTCA UMETb AeNo ¢ GpaHLy3CKMM TPAHCMOPTOM MU CAMOCTOATE/IbHO
UCKaTb cebe Xunbe — 06 3TomM N03aboTMNOCH TYPareHTCTBO. MOKYNKM Kak
O4HO M3 CTAaHAAPTHbIX 3aHATUIA TypUCTa B cepuane pUrypmpytot, Ho npe-
[aeTcs eMy B OCHOBHOM OJHa U3 TYpPWUCTOK, Beb-au3aliHep XaH Co-paH:
OHa MOKYMaeT CYBEHMPbI, LWAANY, OAEXKAY, CYMKY, a TaKKe NPOoCTo paccma-
TPUBAET BUTPUHDLI. A nepes OKoH4YaHmem Typa HOH Co-co npuBOAMT BCHO
rpynny B KOCMETUYECKUIA MarasuH, 4To NO3BOJIAET NPOAEMOHCTPUPOBATb
CoAepKUMOeE CTeNNAXKeN C Pa3HOro poda NpoayKuMen U HanomMHUTb ay-
AUTOpUK O npeumyllecTBax $paHLy3CKO KocMmeTuKku®. HekoTopble K3
TYPUCTOB NOCELLAIOT Ka3nMHO B [loBUAe — 3TO OAHA M3 MECTHbIX AOCTO-

3 Ucnonb3osaHune Product Placement’a obecneuvBaeT CyLECTBEHHYIO YacTb BIOAMKETA HOXKHO-
KOPEWCKMX Tenecepmanos, NO3TOMy TOBabl U YCIyrW, NpeAnaraemble CNOHCOPamM, NOABAAIOTCA
NpaKTUYecku B Nt06OM Tenecepmrane, 3a UCKNOUYEHUEM UCTOPUYECKUX.
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NpUMeYaTesIbHOCTEN, U K TOMY e B camoi Kopee a3apTHble Urpbl ropas-
[0 CTPOXKE pernaMeHTUPYoTCA 3aKoHOM. MOXHO Bbln10 Bbl 0XKMAATb, YTO
NepCoHaXM BbIKaXKyT UHTepec K GppaHLy3CKOI KyxHe, ogHaKo 1 6atoaa, n
HaMWUTKK, KOTopble NyTewecTBEHHMKaM NoJaloT B pecTopaHax, He Bbi3bl-
BAlOT Yy HUX 0COBEHHOro 3HTy3Ma3ma. OHM 0xoTHO poTorpadupytoTca ¢ Ho-
BOWM 4719 HUX €40, B TOM YMC/IE CO 3HAMEHUTbLIM OMIETOM M3 3aBeAeHMUsA
maTywku Mynap 8 MoH-CeH-Muwens, HO ¢ ropasao 601bWNM ya0BOSIb-
CTBMEM e4AT B CNELMANU3UPYIOLLEMCA Ha KOPEWCKOWN KyXHe 3aBeAeHuMU.
OcobeHHo cTpagaeTt oT 6e3BKYCHOM, MO UX MHEHWIO, efbl MOXKMAaA napa,
KoTopas, BNpoyem, npmBesna c coboi 3anac NpmMBbIYHbIX 611104 1 TalKom
Yrow,aetca MMy B TOCTUHUYHbIX HOMeEpPax. A MOCKO/IbKY HeKoTopblie M3
61104, 061a4at0T BECbMA KPEMKMM 3aMaxom, CYMpyru ogHaXKabl CTa/IKu-
BAOTCSA C YrpO30M BbiCeIEHUA U3 OTE/IAA, OT KOTOPOTO MX M36aBAAET TONbKO
yAa4yHOe BMeLlaTeIbcTBO UX cnyTHMKa CaH Ma-py. Takum obpasom, mbl U
340eCb UMeemM AeNo C AOCTaTOYHO CTEPEOTUMNHbIMU NPeaCcTaBAeHUAMM O
NpUBAEKaTe/IbHbIX CTOPOHAX nyTewecTsna no ®paHuUMM; HECKONIbKO Bbl-
nagaeT M3 3TOro psAfa TOMbKO KY/MHAPHbIA acneKkT — pasHuLa Mexay
bpaHLYy3CKON 1 KOPenCcKoM KyXHAMM CAULIKOM BeNnKa, YTobbl BrnepBsble
npuexaswue B EBpONy nepcoHaxku MOI/IN NIETKO ee NPeoaoeTb.

Ho pacckas o nytewecTtsuun no ®paHummn Bpag M mor 66l 060MUTUCH
6e3 Tex, KTO B 3TOW CTpaHe XMBeT. U cTaBlIMe YacTbio NOBECTBOBAHUA
anu3oamMyeckne nepcoHaxun-dpaHuysbl NpeactaBnaoT cobon ocobbii
npegMeT MHTepeca ANs HacToslero Hebonblioro uccnegoBaHus. MNpe-
KOE BCEro, KOHTaKTbl CEMEPBIX TYPUCTOB C MECTHBIMM XKUTENSMU OrPaHU-
YeHbl YXKe TeM, YTO HUKTO U3 OCHOBHbIX NepcoHaxel, kpome HOH Co-co,
dpaHLy3CKOro A3blKa He 3HaeT, Aa W NO-aHIIMINCKU NPOU3HECTU CBA3HOE
npeanoxeHue cnocobeH Tonbko CaH Ma-py. MoaTomy B3anmoaencTeytoT
C HAMW B OCHOBHOM YMHOBHUKKN-6IOPOKPaThl, 0PpULLMAHTbI 1 NPOAABLbI,
a pof, 3aHATMI OCTasIbHbIX NOABAAIOWMXCA B Kagpe ¢paHLy30B no 60/b-
el YacTu cBsizaH co chepoi MCKYCCTBA. ITO YINYHbIE XYA0KHUKHN, BKJIIO-
Yyas noptpeTucta Ha MoHMapTpe (A8 NOXKUIOW TYPUCTKU BaXKHO, YTOObI
ee HapucoBas XYAOXKHUK UMEHHO paHLy3CKUi) n npeacTaBUTebHULA
WCKYCCTBa COBPEMEHHOTO, MYyBOKO 0CKopbaeHHas Tem, YTO ee KOMMNOo3K-
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LMIO M3 NYCTbIX NMUBHbIX BAHOK NMPUHAAM 33 MyCOp. ITO 3NEraHTHble CTa-
PYLUKM-NEBULbI, UCMONHAOLLME LWAHCOH B aTMOChEPHbIX NOABaNbYMKaxX
Noj, aKKOMNAHEMEHT CTO/Ib K& HEMOJIOAbIX W 3/1eraHTHbIX MY3bIKaHTOB,
cpeam KoTopbix 06s3aTeNnbHO eCTb aKKOPAEOHWUCT. ITO Mapa MOoAbIX
apysei FOH Co-co, oguH U3 KOTOpbIX BRageeT dpoToranepeen, a BTopon,
cyaA no Bcemy, paboTtaeT B TOW e 06sacTu. M cama repounHs B cBobog-
HOE OT COMPOBOXAEHNA TYPUCTOB BPEMA M3Y4AET UCTOPUIO UCKYCCTB.
MOKHO OTMETUTb Y NepcoHaxKen-PppaHLy30B eLle HECKObKO YepT,
POAHALLUX UX APYF C APYTOM M OTIMYAKOLWMX OT Kopeliues. Kopes npea-
CTaeT CTPaHON MOHO3THMYECKON, B TO Bpems KaK ¢paHLy3cKoe obuie-
CTBO MHOTrOHaLMOHaNbHO. PpaHUy3bl 06LWatoTca mexKay coboi ropasao
6onee HENPUHYKAEHHO, B MPOTUBONONOMKHOCTb NPMBBIKLWINM K CTPOTUM
npasuiam obLeHUsa KopelLam®, u 3To co3faeT NoYBy A/19 AOMNOJHUTENb-
HbIX HesopasyMmeHui. PpaHUy3bl O4eHb TPENeTHO OTHOCATCA K CBOEeM
KyxHe — v CaH Ma-py yaaetca CMArYuTb PasrHeBaHHOTO 3aMaxomM KUMYn®
FOCTUHWYHOIO MeHeaKepa, NPeLNOXKUB emMy NPeacTaBUTb cebe, KaKoBo
ero 60/1bHOM KeHe 6bl10 Obl NUTATLCA TONbKO aHIMUNCKUMK BatogamMu, a
bpaHLUy3cKkuii BapmeH cneumnanbHO NOA3bIBAET KOMNEry NOCMOTPETb HA
9KCMEPUMEHTbI KOPEMLLEB MO CMELIMBaHMIO KpacHoro 1 6enoro BuHa.
[anee — u B cepmane 310 noagyepkusaeTca — dpaHLy3bl pacnonara-
OT OYEHb BbICOKOW CTEMEHbIO CeKCyaslbHOM CBO6OAbI, YTO A5 KOopenues
TOXe HenpuBeblyHO. KOHasA TypucTKa Ha-xeH HelaBHO CHANA BUAEOPOSMK,
NPU3bIBAOLLMIA OTKPbITH CTAapLUEKNacCHMKam cBo6OAHbIM AOCTYN K npe-
3epBaTMBaM, 1 Hbl1a 33 3TO UCKKOYEHa U3 WKoAbI. KBy e Bo PpaH-
umm FOH Co-CO He TONbKO HOCUT B CYMKe Npe3epBaTMB «HA BCAKMUI CNyyany,
HO U 0OBACHAET, YTO 34eCb STOMY NPABUAY CEAYIOT, HAYMHAA CO LWKOAbI.

4 My3KCKasn 4acTb KOMMNaHUM, B 4aCTHOCTK, CeumanbHo 06CysKAaeT BONPOC O TOM, CeAyeT v BOC-
Npov3BOAMTL NOPAAOK Pa3NUBAHMA aNKOrONA W COMYTCTBYIOLME STOMY NPOLLECCY YKECTbl, ecau
peyb naet o bokanax, GpaHLy3ckom BUHe 1 GppaHLy3cKom Bape, a He O TPAAMLMOHHbIX KOPENCKUX
HanuTKax 1 nocyae. CoBMeCTHOe 3acToNbe ABAAETCA CBOEro pofa PUTyanom, B KOTOPOM coaep-
KMMOE NoCyAbl «...CNOBHO MOCPEAHUK MEXAY N0AbMU, MeXKOY YeN0BEKOM U 0OLLECTBOM, MEXKAY
4enoBeKOM U Mupom» (6, c. 194).

5 KUMUm (KUMUXM) — OZHO M3 OCHOBHbIX 61104 KOPECKOW KyXHM, OBOLLM, 3aKBaLIEHHbIE C 6ONb-
UMM KOIMYECTBOM NepLia, YeCHOKa, lyKa, UMBUPSA 1 ApYruX UHTPUANEHTOB.
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CaH Ma-py ero nogpyra 6pocuna nepes camblM OTNIETOM, MO3TOMY B €ro
yemogfaHe OCTaslocb 3abbITOe KEHCKOe HUKHee benbe, U GpaHLy3CKuit
TaMOMEHHUK 6e3 BblipaKeHHbIX IMOLMIA NPeanonaraeT, YTo Bnagenel, ye-
MOZaHa HOCUT ero cam (4em TypuUCT CUIbHO LWOKMpPOBaH). Henoganeky ot
POCKOLLHOIO MAPUMKCKOro OTeNs HAXOAMUTCA Lenas yauLa «MarasmHoB ans
B3pocAabix», U nogpyra tOH Co-co, Kpacusas adpodpaHLyKeHKa, NPoCUT
repPOMHIO KYNWUTb 418 Hee KOPCET U XAIbICT, MOTOMY YTO el TpebyeTca pas-
Hoobpasune B OTHOLEHUAX ¢ bondpeHaom, KpacusbiM adppodpaHLy3om.
A ynomsHyTble YyTb Bbllle CBA3aHHbIE C MCKYCCTBOM Apy3bs KOH Co-co —
370 BNtOBGAEHHAA ogHONoMan Napa, TEMNEePaMeHTHO CCOPALLAACA U MU-
pAwanca gpyr ¢ agpyrom. HM B Koem ciyyae Henb3sA CKasaTb, YTOObl Ans
COBepLIEHHONETHUX repoeB «TyprakeTa» 3Ta CTOPOHa XW3HW Bblna 3a-
NPETHOM — B KOHLE KOHLLOB, Cpeam TYPUCTUYECKOM FpYnbl eCTb MO0AAA
napa, AaBHO KMBYLLAA B rpaXkaaHCKOM BpaKe, HO OTKPOBEHHbIE PA3roBo-
pbl O CEKCe W CBA3aHHAA C HUM aTpMBYTUKa L0 U3BECTHOW CTENeHW Taby-
MPOBaHbI; OTHOLIEHWE K O4HOMOJION NI06BM B KOPEWCKOM CepUane Takke
OCTaeTCA HanpsXKeHHbIM®. 117 GpaHLYy30B e HUKaKUX Taby He cylecTsy-
€T — Mo KpaWiHel mepe, B 3TOM cepuasibHOM NOBECTBOBAHMM.
«TypnakeT» gaxe cnerka MPOHU3MPYeT Hag, NpeacTaBIeHUAMU CBO-
en ayguTopum o dpaHLy3ax: Korga MAaawnin 6paT rnaBHOW repouHM co-
obLLaeT cBoel HEBECTE, YTO ero CecTpa CTasa HacTosAwen ppaHLyKEHKOM,
a Ta, NepecKasblBan C/I0BA KEHMXA €ro e poauTensam, cpaBHuBaeT HOH
Co-co ¢ aHHol A’ApK, OoTel, repovHMU YOUBAEHHO NepecnpaLlvBaeT, He
XOAMT /I OHa C MeYoM U1 B focnexax? Ho Kakumu npuuyanmsbimu GpaH-
Ly3bl HM Ka3anucb Bbl NepcoHaxkam-Kopenuam, o4HOMY Y HKX, N0 MHe-
HUIO TMAA, NOYYMTLCA CTOMT — YMEHUIO OTABIXaTb U PAL0BATLCA KU3HM.
3TO M NPENOAHOCUTCA KaK OCHOBHOE LIMBUIM3ALMOHHOE pasnnyme: Typu-
CTbl YAMB/IEHDbI, Yy3HAaB O MECAYHOM OTNyCKe BO PpaHLMK, OHU HE moryT
npeacTasuTb cebe, YTO MOXKHO AENaTh CTO/IbKO BPEMEHM, OHU NPUBBIKAN
ycepaHo TpyauTbes, 3abbiBan o cebe, M 3TO ANLIAET UX CAaMOW CNOCOBHO-
CTW YyBCTBOBATb CeHA CHACTANBLIMM U AeNaTb cHacTIMBee BAN3KUX NoaEN.

¢ O penpeseHTaLWm1 FOMOCEKCYabHbIX OTHOLIEHWI B Jopamax CM., B YacTHoCTH (7).
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OpHako EBpona — 3TO He TO/IbKO MEeCTO, rae MOXKHO 0bpecTu 3ToT
NnonesHbI HaBblK, HegoCTatoWwMin *KuTento Kopeun. B croxkete cepuana
[0BO/IbHO BbICTPO 0603HaYaeTcs ele oAHa NMHUA — JIUHUA YYLECHOTO.
CpepHeBeKkoBble COOOpPbLI M KPENOCTM HE MPOCTO BbI3bIBAIOT accoumaLmm
C YEeM-TO CKa304YHbIM, HO COAEpPXKAT B cebe CKa3oYHbIN 31eMeHT. B Hapu-
coBaHHOW BaH lorom Lepkeu OBep-ctop-Ya3a HYXKHO 3anucaTb B KHUTY
3aBeTHOe XefaHue, U OHO 06a3aTenbHO cbyaeTca. B MoH-ceH-Muwenb
TYPUCTbI, OCMATPUBAA OOM, IKOObl NpUHaANeXaslwmii TudeH PakHenb,
XeHe nonkosoaua XIV Beka bepTtpaHa [orekneHa, y3HatoT, YTO OHa CYU-
Tanacb npopounuen. B bonee ssHom 1 6osee BOBEYEHHOM B Pa3BUTHE
ClO’KETa BMAE TEMA YYAECHOTO NpPeacKasaHuA NPoABAAETCS B OCHOBHOM
POMaHTUYECKON nHUM — mexay HOH Co-Co U TYpPUCTOM-HeyAAYHUKOM
CaH Ma-py. Monogas XeHLwmMHa B NPOLIOM He pa3 nocellana raganok
W NpejcKasaTtesnield, KOTOpble HA pasHble faabl TBEPAWUIM €/, YTO OHa no-
BCTPEYAET CBOIO /I0OOBb Y HOT @aHrena, YTo ee CYXKEeHbI OTKPOET el MyTb
K HOram aHrena (Mpuyem BCe KaK OAMH OTKAa3bIBa/MUCb NOACHATb, YTO 3TO
3a aHres v rae oH Haxoawmtcs). M BOT BO Bpems pasroBopa B MoOH-ceH-
Muwenb CaH Ma-py Bapyr 3amevaeT, 4to Hag HUmM ¢ KOH Co-co BO3BbI-
LIaeTcA CTaTyA apxaHrena Muxanna v yKkasblBaeT Ha 3TO repouHe. Bckope
nocne 3Toro repoi nonagaeT B o4YepeaHyo NepeaesnKy, B pesynbraTte Ko-
TOpO BCeW rpynne no3BoAsAOT NOAHATLCA Ha Kpbily cobopa, MoYTH YTO K
HOram apxaHresa, v NpeackasaHus, TakMm 06pa3om, Kak ByaTo HauMHaloT
cbbIBaTbCA. [EPOUHSA, BMPOYEM, PELLIAET HE NONAraTbCA Ha HECKOJIbKO AHEN
3HAaKOMCTBA U elLle pa3 UCNbITaTb CyAbbYy — Ha nNpoLuaHue oHa npocut CaH
Ma-py He 3BOHUTb M He NMCaTb €M, MOCKO/IbKY €CAN OHW NpeaHa3HaYeHbl
ApYr Apyry, To 06s3aTe/IbHO BCTPETATCA CHOBA. M cnycTa KOpOTKoe Bpems
HOH Co-co 1 CaH Ma-py AeNCTBUTENBHO CTa/IKMBAIOTCA BHOBb — Ha 3TOT
pa3 B a3ponopTy, y NiakaTta c M30bpaxkeHnem ToM CaMol CTaTyu apxaHre-
na Mwuxauna. Mpuyem reponHa netut B Kopeto Ha cBaabby bpaTa, HO yiKe
NOAYMbIBAET O TOM, YTOObI BEPHYTLCA HA POAMHY HaBCEeraa.

TakoW B3rnag, Ha EBpony KaKk Ha TEPPUTOPUIO CKA3KMU, Iae BCE BO3MOMK-
HO, Mbl BCTPEYaEM M B APYIrMX IOXKHOKOPENCKMX cepuanax. Hanpumep, B
«YepHOM pbiLape», KOTOPbIA TPAHCAMPOBAACA NMOYTU OLHOBPEMEHHO C
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«TypnakeTom», rnaBHas repouHA ToxKe paboTaeT B TypareHTCTBE, TONbKO
y»ke B Kopee. Ho 1 elt npuxoauTca conpoBOMXKAaTb TYPMCTOB 40 a3pOonopTa
W MHOTAA npecekaTb UX MOMbITKM NMPOHECTM B CAa/IOH CaMOJIeTa MaKeTbl C
KMMuun. U Korga ee camy BHe3anHo KomaHaupytoT B EBpony — B YepHoro-
pUIo B @HHOM C/ly4ae, — TaM TOXKEe BCE OKa3bIBAETCA HEBEPOSATHO KMUBO-
MUCHbIM, MPUYYAMBbLIM U CTaPUHHBIM. B YepHOropum Toxe ecTb LLepKoBb,
B KOTOPOW MCMOJHAIOTCA 3aBETHbIE XKelaHWA, U eCTb HACTOALLME 3aMKM,
OAMH U3 KOTOPbIX KAXKETCA repoMHe 3HaKOMbIM, MOTOMY YTO AOMA Y Hee
XPaHUTCA CTapas OTKPbITKAa C ero n3obparkeHnem. PasymeeTca, repovHio
npusena Tyaa cyabba — AN BCTPeYM C repoem, KOTOpbl BAageeT Tem
CaMbIM 3aMKOM. fepou 6binn 3HaKOMbI B AETCTBE (0 Yem repouHsa 3abbina)
W [axKe MeyTan BMecTe NoexaTb B 3aMOK C OTKPbITKM Ha PoXKAecTBO, HO
60/1ee TOro — B CBOEM NPOLLIOW }KU3HW FrepOoUHSA NtobKNa 3TOTO YeI0BEKa,
M 3aKOHYMIACh Ta UCTOPUA AOBOJIBHO APAMATUYHO. «HepHbIN pbiLapb»,
COBCTBEHHO, OTHOCUTCA K YMC/Yy CEPUANIOB MUCTUKO-AHTACTUUECKUX, HO
CTOUT OTMETUTb, YTO, NTOMMMO eBponeinckoro poHa, Ha KOTOPOM pa3Bopa-
YMBaeTCA 3aBA3Ka NOBECTBOBaHWA, A/1A paccka3a 06 OTHOLEHMAX [aBHbIX
repoes 3a4eMncTBytoTca 06pasbl M3 eBPOMENCKOro CpeaHEBEKOBbA UM,
CKOpee, 13 eBPONENCKON BOILLEOHON CKa3KK, BKOYAA KyK/bl A4/ TeaTpa
TEHeW B BUAE PbILapa U NPUHLECCHI. U 3TO NMPY TOM, YTO CLLEHbI U3 KU3HM
npeaplayLle MHKapHALMM repOMHU PasbIrPbiBAIMCb B KOPEMUCKOM aHTY-
pake, 1 ofieTbl 06a LLeHTPa/IbHbIX NEePCOHaXKa b6biNN B CTapUHHbIE KOpei-
CKME KOCTIOMbI.

YyTb bonee paHHUI cepuan «JlereHga cuHero mopsa» (2016-2017)
— 3TO NOYTM aHAEPCEHOBCKasn (a TouyHee, AMUCHEEBCKas) UCTOpUA pyca-
JIOYKM, K KOTOpOM AobaBneHa BCe Ta e TemMa penHKapHauuu. B npownioi
¥KU3HU N10B0Bb PYCaNKM U YCNOBHOTO «MNpuUHLUa» bblna obpeyeHa, Ho oba
BHOBb POAMNUCH, BCTPETUAUCH B XXI BeKe, M 3TO 4a/10 UM WaHC Ha bonee
CYACTAMBBIN UCXO4 UX UCTOpMU. M nepBas BCTpeya BO3POAMBLUMXCA repo-
eB npoucxoauT B MicnaHmn’, Ha GoHe NpeKpacHbIX FOPOACKMX Nel3axei

7 MicnaHuua B nocneaHee AECATUNIETME — OYEHb NOMNYyAAPHOE TYPUCTUYECKOE HamnpaB/ieHue B pe-
cnybauke Kopes: ¢ 2010 no 2017 r. KOAUYECTBO MOCETUBLUMX 3Ty CTPAHY TYPUCTOB YBEIMUNAOCH
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W NPUPOAHbLIX AHAWADTOB — MeCTaMy CbeMOK MOCAYKUAN B TOM Yncne
BapcenoHa, *upoHa u Nla-KopyHbs. TonbKo 3aTem gencTeme nepemella-
etca B Kopeto, Kyzia repoit NpuaeTuT Ha camoneTe, a pycaske npuaerca
[obupaTbca BNAaBb.

YpesBbluyaliHO ycnelwH bl «Tokkabu» (2016—-2017) Toxke npeacTas-
nset coboit GpaHTE3N B UUCTOM BUAE, paccKasbiBatollee Npo beccmepT-
HOe HeyesloBeYeCKOoe CYyLeCTBO M ero CMEepPTHYHO CyKeHyto. Esponbl
34,eCb, CTPOrO roBOP#, HET, XOTA B MPOLL/IOM repoo C/ly4asnoch 6biBaThb B
AHIIMK 1 garke obwaTbes ¢ LLekcnnpom, a B HACTOALWEM OH U3bIMAET U3
my3sesa «HouyHoi po3op» PembpaHAaTa, 4TobObl NOXBAcTaTbCA Nepes, repo-
WHel CBOMMM NO3HaHMAMM B 061acTh nckycctea. Ho HekoTopble BaXHble
CLLeHbl 3TOr0 cepuana CHATbI B KaHaAckom Keebeke, Tak 4TO roBopuTb
06 06pase 3anasa Bce e BO3MOXKHO. M BU3yasibHO NpeacTaBNeHHas Ha
aKpaHe KaHaga BecbMa HanoMuHaeT TOT 0bpa3 EBponbl, KOTopbIv npea-
naraet Ham «TypnakeT». Tam eCTb U }KMBOMUCHOIO BMAA Y3KaA CTApMHHAA
YAML@®, 1 TOPTyIOWNIA POXKAECTBEHCKMMU YKPALIEHUAMMU MarasuH, npu-
BOAALLMIA FepPOUHIO B BOCTOPT, U YAUBUTENbHbIV AOPOXKHBIN 3HAK C ABYMA
rTHOMMWKaMM, U OFPOMHbIA 3aMKOOBPa3HbI OTenb®, BAafenbLem KoTo-
pOro OKasbIBaeTCA raBHbll repoii. U umeHHo Tam, B KBebeke, Ha doHe
oTensA-3amKa, NponcxoguT puHanbHOE BOCCOEAMHEHWE [1aBHbIX repoes.

Cepuan «BocnomuHaHusa o6 Anbrambpe» 3aBeplnicsa yxe s 2019
rofly, W CyLecTBEHHAA YacTb AEUCTBUA B HEM pa3Bopaymnsaetca B Mcna-
HWK, B OCHOBHOM — B [paHage. TyT Toxe GUrypupytoT, C O4HOMN CTOPOHDI,
npvBbIYHAA eda, KOTOPyo npeasiaraeT CBOMM NOCTOANbLAM 3axyAablii

6onee yem B gecaTb pas (8, c. 70). Mo3TOMy He NPUXOAUTCA YAMUBAATLCA UHTEPECY CbEMOYHbIX
rpynn K 3TOi cTpaHe (Kpome ynoMaHYTbIX HUXe «BocnomuHaHmit 06 Anbrambpe» M3 cepuanos
NOCNEAHUX NEeT MOXHO Ha3BaTb TaKXKe MenoapamaTuyeckuii 60esuk «K2 — TenoxpaHutenob»
(2016)).

& Mpwu 3TOM NPOTMBONOCTaBAEHUA «COBPEeMEHHOro» Ceyna U «CTapuHHOrO» 3anafHoro ropoaa B
3TOM Cepuane OTCYTCTBYET: BO3BPALLAACH MOC/E CBOEro NepBOro COBMECTHOro BM3uTa B KBebek,
repou NepeHoCATCA K BOPOTaM YNOMAHYTOrO Bbille ABOPLOBOro KoMnaekca KeHBOKKYH, KOTopbIi
Hayan CTPoMTbCA 3aBelOMO paHblue KBebeka-ropoaa. Tak 4To 06bIrpbIBaOTCA B NEPBYIO OvEPesb
04YeBUAHbIE OTIMUYUA B aPXUTEKTYPHbIX CTUNAX.

°B ponu KoToporo BbiCcTynaer otesib Fairmont Le Chateau Frontenac — ogHa M3 MeCTHbIX 40-
cTonpumeyaTenbHoCTeN.
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XOCTeN1 ANA NPUE3KMX KOpenLes, a C APYron — B NEPBON Ke Cepun no-
ABNAETCSA CPeAHEBEKOBbIM PbiLapb Ha KOHE, NadatoLmin U YyMUPAOLWMUIA
nepes rnaBHbIM repoem, KOTOpbIi Bcaiea 3a Tem ByAeT aTakoBaH HEKMM
CKa304HOro BMAa BOMHOM C OFPOMHbIM Meyom. Ho B gaHHOM ciyyae,
XOTSl repOW, ONUCbIBAs CBOWM BMeYaT/IeHUs, U ynotTpebaseT cNoBO «Ma-
TMa», peyb UAeT 06 UCMbITaHUAX HOBOW BUPTYA/IbHOM UTPbl, AeNCTBUE KO-
TopoW oTHocKTCA K 1492 roay 1 NoKannsoBaHo B Anbrambpe u ee oKpecT-
HOCTAX. HO NpOCTPaHCTBO CKa3KM 34eCb NOAMEHAETCA GpaHTacCTUUYECKUM
NPOCTPaHCTBOM APYroro TMMa, U OHO B KOHLLE KOHLOB, MO-BMAMMOMY,
3aTArMBaeT repos MNOSHOCTbIO, INLWAA BO3MOMHOCTM BEPHYTHCA B peasb-
HoCTb (PpMHaN y cepmana HapoUUTO HeonpeaeeHHbIN).

Ho 1 3a npegenamu ¢aHTE3N 1 GAaHTACTUKM CHATbIE B EBpOMe cLeHbl
COXPAHAIOT Ty Ke crneundurKy: TaK, B KOMESUMHOM LUINMMOHCKOM boeBuMKe
«Jlnuom K nmuy» (2017) byganewT — 3TO o4epeaHOM CTapUHHBIN ropos,
C KPacMBOI apXUTEKTYPOMN N POXKAECTBEHCKMM Baszapom. M Ha aTom dpoHe
CTPEMUTENbHO pPa3BOpayYMBaeTCA oyepenHas Nob60OBHaA UCTOPUA, HO Ha
celi pa3 3To CBOEro poAa NOCTaHOBKA, MMUTALMA, IAE KOPENCKuMii cynepa-
reHT pacyeTInBo 060/bLLaeT Ao4b Madro3Horo bocca. A B Apyrom cepu-
ajie MPMMEPHO TOTO e XaHpa, «Tepuyc nosagn meHs» (2018), bbicTpo
CMEHSIOLME APYT ApYra 3NMU304bl M3 BapluaBbl MANOCTPUPYIOT NPELbICTO-
pWIO TNaBHOTO repos, oyepeaHoro cynepareHTa: GopTennaHHblit KOHLEPT
B Jla3eHKOBCKOM [BOpLE, ropoAcKkne HabepexkHas M yauupbl, CNOMKHaA
cucTemMa CooBLLAOWMXCA APYT C APYrOM A,BOPOB-KOMOALEB U TPArM4ecku
060pBaBLUANACA CEKPETHas onepauus, B X04e KOTOpoW normbna Bosto-
6neHHan repos. J/IloboBaHUA KPacoTamM NOJIbCKOM CTONNLbI 34€Cb MOYTU
HET, HO lEMOHCTPALLMA UTHO30PHOCTU U 0BMAHUYMBOCTH NMPOUCXOAALLETO,
a TaKXe BM3ya/ibHOM MHAKOBOCTU MeCTa AeWCTBMA HaAuLO.

B uenom o6pas EBponbl uau, wupe, obpas 3anaga B HOKHOKOPENH-
CKOM Tesiecepuane A0CTaTOMHO CTEPEOTUMNEH: NPEXAe Bcero, 3To obpas
N3 TypUCTUYECKOro ByKneTa, HO OH NPOU3BOAMWT BreYaT/IeHNe 4oCTaTou-
HO LLe/IbHOTO M BOCMPOM3BOAALLEIOCA M3 cepuana B cepuan. lMNpuyem B
KauecTBe NPMBEKATE/IbHbIX YEPT 3TOrO0 CKOHCTPYMPOBAHHOIO 3anagHo-
ro Mupa BblAeNATCA ero cBoeobpasHan CTapuHHAA apXUTEKTYpa, Xpa-
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HALLMECA TaM NPOU3BEAEHUA UCKYCCTBA, BCEBO3MOXKHbIE KpacuBble fe-
reHapl U NpeaaHnsa, HeKoTopasa NPUYYANMBOCTb €ro KUTENEN, Y KOTOpPbIX,
TEM He MeHee, ecTb YeMy noy4umTbcA. Ho TaKKe 3To U mecTo, rae, C 0AHOoM
CTOPOHbI, NN0X0 pPaboTaloT paumMoHaNM3M U NIMHEHAA NIOTUKa, U Tae C
NPUE3KMM MOXKET NPOM30NTU BCE, YTO YIrOAHO, U CTPAHHOE, U CTPaLLHOE,
W YygecHoe, a ¢ APYro CTOPOHbI — F4e MOXKHO NPMOBPECTV HOBBbIM OMbIT,
NepeoCcMbIC/IUTb CBOIO KU3Hb U 0BpecTn cBoe NoasnHHoe «f». A 3aTem
— BEpPHYTbCA Ha3ag, K cebe gomoi, B Kopeto. M B Takom Buge aToT obpas
YOVBUTEIbHO CXOMK C KOHLIEMLUMEeN KOpUeHTann3Ma», B KOTOPOM Cy6beKT
N 06bEKT NOMEHANNCb MecTaMu, 1 NPeACcTaBUTeENN BOCTOKa BbICTynatoT B
KayecTBe OLLeHMBAlOLLEN CTOPOHbI. B cBoe Bpems daBapa Cang npoBos-
rNacun, Yto «BOCTOK — 3TO MOYTU BCeLEesIo eBponeickoe nsobpeTeHue,
CO BPEMEH aHTUYHOCTM OH Obl/1 BMECTUIULLEM POMAHTUKM, IK30TUYECKUX
CYLLLECTB, My4YUTENbHbIX U YapYHOLLMX BOCMOMUHAHWUIA U NaHAWwadToB, Nno-
pasuTenbHbIX NepexxunsaHuiny (9, c.7). Tenepb e nonynspHasa KynbTypa
BOCTOYHOA3MaTCKOro rocyaapcTsBa npegsaraeT CBOemy noTpebutento
MOYTU aHANIOTMYHBIN KOHLENT. B 3TOM KOHCTPYKL MM OTCYTCTBYET, NPaBaa,
KOMMOHEHT, CBA3aHHbIM C NOJIMTUYECKOW BAACTbIO, C BAACTbIO CU/IBHOTO,
3aTO NMPWCYTCTBYET BNACTb APYroro poaa, BaacTb AeHer. MNpeacrasnsas
CTPaHy C 04eHb Pa3BMTON SKOHOMMKOM, KYCOYEK 3TOrO NMPEKPacHOro cKa-
304HOro 3anaja BO3MOMHO MPOCTO KyMWTb, MOMHO, B 3aBUCMMOCTU OT
CBOEI nnaTtexecnocobHoCcTH, NpUobpecTn 1 cpeaHEeBEKOBbLIA 3aMOK, U
npaBa Ha BUPTYabHYIO UFPY, AW XOTA Bbl TypnakKerT.

C Apyroit cTopoHbl, cneumMdurKa TeNeBUAEHNUA Kak Meama B coye-
TaHWUK CO cnoxuelielcs B Pecnybivke Kopesa maHepon BbiCTpauBaHUsA
Te/NenoBecTBOBaHMA NO3BOASET MPUAaTb M TeMe MCKYCCTBa, M UYMUCTO
CKa304HOMY NPOCTPAHCTBY AOMNONAHWUTENbHYIO OMNPeaeneHHOCTb U CBO-
€ro poaa 0cA3aeMOoCTb C MOMOLLbIO CbeMOYHbIX /IOKaUMiA B 3anaaHblix
CTpaHax. [JyKoH XapTiu nucan, Yto TeneBUAeHWe C CaMoro Ha4ano Bbl-
AeNAnochb cpeam Apyrmx meama 6bICTPOTON, C KOTOPOW Ha SKPaHE MOT/IN
NnoABAATLCA 3pUTE/IbHbIE 06Pa3bl, BOCMPUHMMAEMbIE KaK «HACTOALLMEN.
M 370 «...c006,an0 MM CBOMCTBO “NINLLEHHbIX aBTOPa” — eC/IM HeYTo fAB-
NAeTcA peasibHbIM, OHO HE MOXET NPOCTO OTPaXkaTb MHTEHLMM BellaTe-
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NI, He BaXKHO, KOMMEPYECKME /i, MONTUYECKME UNN NAEO/OTUYECKUE
(He roBopsA y:Ke O Xy4OXecTBeHHbIX). 3puUTenn Mmornn BoobpasuTb, YTo
«TenesnageHune» He 6bIJ'IO nopoxXgeHnem MHCTUTYTa TesieBellaHUA Kak
TakoBoro. KnMHo u TenesmaeHre obpalannch K ux “ymtatenam” B pas-
HOM FPamMMaTUYECKOM BPpeMEHU — KMHemaTorpadmyeckunii AMckypc 6bin
cocTaBneH B npowegwem; TB pacckasbiBasio B HACTOAWEM BPEMEHMU.
®dunbm 6bIn ByKkBaNbHO “cBeplumBwIMMCA dakToM”; TB MMeNno BO3MOMK-
HOCTb MOAXNECTHYTb OXMAaHMe Toro, “yto byaeT ganbwe”» (10, c. 165).
FOXKHOKOpeNncKoe cepuasbHOe NOBECTBOBAHME LEMOHCTPUPYET Obbek-
Tbl, yAa/IeHHble OT CBOEro 3puTesiA, HO BMeCTe C TEM U peasibHble, 3Ha-
Komble: MoH-CeH-Muwenb u Anbrambpa AeiCcTBUTENIbHO CYLLECTBYIOT, U
COMHEBATbCA B 3TOM He NMPUXOAMUTCA, @ B KAHAACKOM OTE/Ie MOXKHO JAae
3abpoHMpoBaTb Homep Ha booking.com. Y Tem cambiM B KAKOM-TO CMbIC-
Ne 6onee A0OCTOBEPHLIMU CTAHOBATCA 06pPa3bl BO/ILLEOHOrO OCTPOBA, rae
cbbIBatOTCA NpeaCcKasaHna, U CpesHEBEKOBOIO ropoAa, Ha yiuLe KOTopo-
ro COBPEMEHHbIN BU3HECMEH MOKET BbIMTM C MEYOM B PYKe NPOTUB BUP-
TyaNbHOIO NPOTUBHMKA, MHOTO Pa3 NOAPAA NACTb OT €70 PYKM, HO B KOHLE
KOHL,0B BCE-TaKM NobeaunTb M NeperTh Ha HOBbIN YPOBEHb ONACHOM UrpbI.
B cepmane ke «CaumpaaH, gHeBHUK ceeTa» (2017), npeacTaBastoLLem co-
6011 paHTa3unio Ha ocHoBe KapTuH CuH CaumaaH, KOPENCKOM XYA0KHMLbI
XVI BeKa, UCNONb3YIOTCA U NeN3arKM UTanbAHCKOM TOCKaHbl, Y OTCbIKM
K €BPOMENCKOMY MCKYCCTBY TOrO BpeMeHW. M 3a cyeT 3Toro cepuan He
TO/IbKO CO343ET KAXKYLMUCA NOoYTU PaHTACTUYECKMM KOHTPACT MeXay
3anagom 1 BoCTOKOM — B €ro nposiore rocTeM Ha TOCKaHCKOM BUAIE U
COCeA0M TaHLYHOLWMX Ha NEPBOM 3TaXKe CEHbOP U CEHbOPOB B HapAAax
nosaHero Bo3poaeHUs OKa3blBaeTCs «rocnoauH /iy, Kopeew, Anxopa-
AOYHO PUCYIOWMIN MO NaMATU MOPTPET KOPEAHKN B HALMOHA/IbHOM KO-
CTIOME. 32 CYET 3TOr0 AyAUTOPUM TaKKe HanoMHUAK, YTo CnH CanmpaaH v
ee cobpatbA No pemecsny bblan coBpeMeHHUKaMM NMPU3HAHHbIX eBponei-
CKMX MACTEpPOB U, CKOPEE BCErO, 3aC/Y)KMBAIOT HE MEHbLUETO BHUMaHMs,
a pasgensawowee Kopeto n EBpony pacctosaHWe BCe-TakU NPEOS0IMMO.
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